l,

GEORGE Fox

UNIVERSITY Digital Commons @ George Fox University
Western Evangelical Seminary Theses Western Evangelical Seminary
5-1-1952

A Study of the Contribution of the Hymn to the
Worship Service

C. Auburn Witt

Recommended Citation

Witt, C. Auburn, "A Study of the Contribution of the Hymn to the Worship Service" (1952). Western Evangelical Seminary Theses. 110.
http://digitalcommons.georgefox.edu/wes_theses/110

This Thesis is brought to you for free and open access by the Western Evangelical Seminary at Digital Commons @ George Fox University. It has been
accepted for inclusion in Western Evangelical Seminary Theses by an authorized administrator of Digital Commons @ George Fox University. For more

information, please contact arolfe@georgefox.edu.


http://www.georgefox.edu/
http://www.georgefox.edu/
http://digitalcommons.georgefox.edu
http://digitalcommons.georgefox.edu/wes_theses
http://digitalcommons.georgefox.edu/wes
mailto:arolfe@georgefox.edu

APPROVAL SHEET

This thesis has been approved by the following

faculty committee:

Pirst reader: §7%__%f€aﬂvbgh&ﬁ£@ﬁ Approved_éf/?g” S~ 2

N ) ' e
Second reader: 2. M@ Q E_/u/ ot :% Approved $/js /s 2



A STUDY COF THE CONTRIBUTION OF THE HYMN TO THE

WORSHIP SERVICE

A Thesis
Presented to
the Faculty of the

Western Evangelical Seminary

In Partial Fulfillment
of the Reaquirements for the Degree

Bachelor of Divinity

by

C. Auburn Witt

May: 1952



TABLE OF CONTENTS

A STUDY OF THE CONTRIBUTION OF THE HYIMN TC THE YWCRSHIP SERVICE

I. INTRODUCTION
Statement of the problem « o« « ¢ ¢« ¢ ¢ o o o o

Justification of the study « ¢« ¢ ¢« ¢ ¢ o ¢ ¢ o &

N R

Organization of the study =« « ¢ ¢ o ¢ ¢ ¢ o« o &

I~

Review and history of related studies . . « « &

Method of Drocedure o s s o v s o o s @ o & & = 20

II. AN OLD TESTAMENT BASIS OF SONG
The purpose of the chaviter « « ¢« ¢« ¢ ¢« ¢ « « o o 11
The employment of instrumental MAEEE o« & = « 5 ¢ &L
he employment of vocal MUSIC o ¢ o o o o o o « 14
An inductive study of Psalm One Hundred Fifty. . 18
Blgnificant WoPdH & & s o & & & s & s & 5 » » 18
The first imperat'ﬁe--praise P P I RPN - )
Instruments of pralge & v 5 ¢ o 5 « & & « % = 22
Personal obligations in worship . + « « « « « 27

SU.I'.’HVY a ry ° ® . . ° ° e ° ° e ° . ° . ° ° e ° o ° 28

III. A NEW TESTAMENT BASIS FOR SONG
The purpose and method of the chapter . « « « « 30

The originating source of praise « « ¢« ¢« « « « « 30
Basic complements of SOnNg .+ ¢ ¢ ¢« o s ¢ o « o o 92

Formative influences upon the early church . . « 33



A lNew Testament textual study of the hymn
Motivations found in the New Testament for
rejoiCing ° Ll L] ° L d L o ° o ° B ° o o L]

DUMMETY e o o s s & o o & s s & o & o = s

IV. THE HYMN AWD THE GOSPEL SONG
The purpose of the study . « ¢« ¢« « « o o
Barly usage of hymns « o o ¢ « o o:.6 =« o
The gospel song and the hymm . . . . . .
Church music and personalities . . . . .
Churech music s an art .« « » ¢ = « o « «
The effect of great movements on the hymn

DUNBIBYY o o s s o % 5 5 » s« s & s o o » »

V. SUPPLEMENTAL FACTORS IN THE MUSIC OF THE CHURCH

The purpose of the chapter . . . « o « &
Procedure and materials « « « o ¢« o o o &
Music and evangelism o« o« ¢« o o o o o o o
The proper use of the hymn . « o« « « + &
The hymn and personal exverience . . .« .
The hymm and the service format . . . . .
Contributing influences upon the hymm and

church ﬁusic e I T

The use of the hymn in several churches .

The hymn end it's use on religious broadcast.

Sllmma I’;‘[ e e L] ° . ° . ° e ° e . ° ° ° ° o

A

36

Ll
oo

40

A Oy
Ut =

v O
o

O
\O (0]

T4
75



VI. SUMMARY AND CONCLUSIOCN
A review of the investigation . « « « o &
Conclusions and hazardous trends revealed
the investigetion « + e-0o o o o 5 » = =
Suggestions for further study . . . .‘. .
Personal recommendations and concluding

PEMETIE e % et el o v e e ol tal v he et e o Lo

VII. BIBLIOGRAPHY
IEEIERigEY st o 2 Bt L S el s Sl mrih s T el e
Periodlcal 28rticles « « s o s o 3 s & 2
Reference WOYKS o o« « o o o s s o o o » o
Trapnslations of geripbure + ¢« « o % s » »

Other SOURCES o o s o @ s %' e whlie s &l s

101

104
107
107
108
108



I. THE STATEMENT OF THE PROBLEM

The purpose of this study is to determine the
values within the hymn and thelr relative contributions
the worship service of the church. As an element of the
worshiv, the hymn is observed to be incorrectly evaluated
and understood. It is hoped that by careful observation and
discussion, some new contributions can be added to the fund

of knowledge which will 2id in men's worship of God.
II. JUSTIFICATION OF THE STUDY

The minister is vitally concerned with the worship
service of the church. As a minister, his chief emphesis
during his formal education has been upon areas of study
related to the preaching of the VWord. Primerily during his
seminary years, the prospective minister studies theology
with it's meny interrelated fields. Courses in Bible study
and Bible history are numerous and adeduate, but there 1is
& noticeable lack in the realm of church music and the
minister's relation to it as it applies to the worship
service. lMany ministers have never been trained in the field

of church music, and are not well read within the field and



therefore discover & deficiency in that area. There is a
noticeable lack in the proper evaluation of hymns as they
are used in the worship service, because of 2 need of
further education on the part of the minister.

Songs, whether of the hymn or gospel song type, have
their own unique contribution to make to the work of the
church. Either type proverly used can be equally employed
to bring glory to Christ and His cause. It 1s with the goal
in view, that the worship service may more perfectly
accomplish its' purpose, that this investigation is

undertaken.
ITII. ORGANIZATION OF THE STUDY

Although the title of the study somewhat limits the
scope of the investigation, a comparison was made of the
similarities and differences between the hymn and the
gospel song. The basic structure and the makeup of each has
been analyzed. The application and use of each has been
observed, and a resulting conclusion drawn from the study.

The emtiré thesis has been divided into six chapters.
The first and last chapters deal with the introductory and
summary materials respectively. The major portion of the
investigation is to be found contained in the second through

the fifth chapters. Chavter two considers selected portions

cf the 0ld Testament for a basis of song, while chapter
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three is limited to the New Testament for a basis for song.
Chapter four compares the hymn and the gospel song in thelr
distinctive usages in the worship service. The fifth
chapter brings under scrutiny variocus supplemental factors '’
which exert an influence upon the music of the church.

In the main, the second and third chapters have been
baged uvon an inductive study of the Bible as related to the

a3

[
mn

cussion. The American Standard Version, revised in 1901,
has been the edition consulted, unless otherwise stated.
Such helps end aids that have clarified the more difficult
pessages have been consulted. These sources include:

Analytical Concordance to the Bible, by Robert Young; Clarke's

Commentary, by Adam Clarke; and Commentary on the Whole Bible,

by Fausset and Brown. The fourth and fifth chapters are
founded largely primery sources of dontemporary authors
writing on the work of the church especially as 1t relates
to the aspect of music in worshipe.

These studies not only included vocal music, but

t applied to church music. Other

I

also instrumental music as
supplemental influences of recent origin have been considered
by their effects upon church music. These influences include:
the hymn and religious experience, evangelistic rallies,

religious radio programs, oratorios, and religious

contatese.



IV. REVIEW AND HISTORY CF RELATED STUDIES

From the account of the first family in Eden, as 1is
recorded in the book of Genesis, one cannot trace any
inference that there were songs sung to God. There is
evidence to point to the fact thaet Adam welked and talked
with God.l From the very beginning of time there has been
an innate desire within man to commune with his maker. One
of the very best ways man has yet been able to devise to
express himself emotionally to God is through the realm of
musical expression. The Church, a&s the body of Christ,
serves as the collective voice in giving praise to Him. The
song, and particularly the hymn, has been the primary
vehicle of this expression down throughout history.

The church since its organization has recognized
music as one of the greatest means of satisfying the
emotional side of religious expression. It is the one
way in which a group may express itself. There is no
other weay for a number of peonle to do the same thing
in the same way at the same time. Music prolongs and
amplifies the services; raises and sustains in a crowd
a2 similar state of feeling and gives opportunity for
simulteneous expression.~

From the recording of the song of loses and lMiriam

found in Exodus fifteen, down through the reign of David,

the history of Israel has been rich with songs of praise to.

1 Genesis 3:8-11

, 2 Eawin Holt Hughes, and others, lorship in Music
(Nashville, Tennessee: Abingdon Press, n.d. ) D. 61
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Jehovah. The hymn has generally been thought to have been
used as a high point in praise to God, but on the contrary
in the history of Israel it can be shown differently. Psalm
one hundred thirty seven records the bitter experiences and
the weeping that accompanied the song that the Israelites
sung in captivity in Babylon. Jeremiah four and six also
record lamentations and wallings which preceeded the time
of the captivity.

: Then once agein as the people returned from their
cantivity and begun the restoration of the temple, there
was & great hymn of praise raised with mingled weeping &as
the work was begun under the direction of Kzra 0

The 01ld Testament is rich in prophetic utterances.
Of particular note are the Messianic prophecies. Isaish
thirty five, verse ten gives & picture of the redeemed.
estate of Zion. This estate is characterized by coming
into Cod's presence with singing and with everlesting joy.
Zephaniahi'r also gives an exhortation to sing, for the glory
of Israel 1s restored because Jehovah is in the midst of
them. Throughout the Cld Testament there is & thread of

promise which leads to the future estate of the redeemed.

The intertestamental period is indirectly concerned

3 Ezra 3:11

%4 Zepheniah 3:14
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with this study for it was during this period of history
that the synagogue came into being as an institution. Fronm
the beginning the synagogue beceme the center of worship
and religious instruction. Although the service of the
contained little singing as it is known today, there wes
present in embryonic form the seed of church music which
wes to follow.

The want of the temple in the Babylonian ceptivity
femiliarized the exiles with the idea of spiritual
worship independent of locality.... The synagogue was
the means of rekindling the Jewish devotion and
patriotism which shone so brightly in the lMaccabean
struggle with Antiochus. The synagogue required no
priest to minister; this and the reading oi the 0ld
Testament prepared the way for the gospel.

On tracing through the New Testament for the history
of music, it was discovered that most of the information
we.s to be found in the book of Acts. However, song 1is
vitally related to the life of Jesus Christ, for He is the
center of the Church, which is to be studied as the vehicle
of the gospel which He brought.

The Christian Church was born amid the joyous melody
of Angel's songs, and the shepherds listened to such
singing 28 had never reached hunman ears before. It was
surely fitting that the grand hour of the Redeemer's

birth should have been honored by outbursts of holy
melody.”

5 A.R. Fausset, Bible Encyclopaedia and Dictionary
(Grand Repids, Michigen: Zondervan Publishing House, n.d. )
p. 668

Fleming H. Revell, [.d. Ds 55

& w.H. Parker, Psalmody of the Church (New York:
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The gospel writers themselves are strangely silent upon the

music and the Savior's relation to it. However it

H

fact o
must be remembered that the day in which Jesus lived wes
not characterized as & singing one, as the same expression
is regerded today. There are many empty svots in the
earthly life of Christ which are not revealed in the pages
of the Bible. Nevertheless, surely there were times in the
life of Christ when songs of praise ascended. Think of the
triunphal entry, which has been recorded in all four
gospel narratives. Undoubtedly this was a time of tremendous
ovation and acclaim to the King of Kings!

A few short days following the trﬁum“n°l entry, the
Word tells of Jesus and His disciples being together in the
unper rooﬁ. The account begins with the institution of the
Lord's Supper and concludes with these words, "end when
they had sung & hymn, they went out unto the mount of

-

clives".( Jesus surely did epprove of singing, for His

message to sin-weary hearts has brought the sweetest

harmony that any song has yet been able to counvey.
Actuelly there are few direct references in the New

Testament to the music within the church. Iuch of the early

apostolic preaching was heard within the synagogues.”

T Vark 14:26
8 Acts 17:17; 19:8
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Other early church services were held by river sides? an

Qs

in private nomes .10 luch of the New Testament church
history relates to the preaching of the Word, prayer, and
fellowship

There are two places in the gosvels where & hymn is
mentioned. These two places are to be found in latthew
twenty six, verse thirty, and in Mark fourteen, verse
twenty six. Both_refer to the same instance following the
ohservance of the Lord'é supper. Peul exhorts the believers
in Ephesians five, verse nineteen, and in Colossions three,
verse sixteen, to teach and admonish one another with the
use of psalms, hymns, and spirituval songs. The book of
Revelation contains three references to song. Two of them
Tfound in chapter five, verse nine, and fourteen, verse
three, refer to the new song. In chapter fifteen, verse
three, the reference is to the song of loses and the c=ong
of the lLamb. However meager appears the direct indication
of song in the lew Testament, the principle of rejoicing
is to be found scattered liberally through it's pages.

Much of the history of the hymn and hymn tunes
could be reviewed, but that history is of no particular

interest to the purpose of this discussion. The reader may

© Acts 16:13

10 I Corinthians 16:1¢9



\O

be reminded that the hymn as it will be studied in this
investigstion, has remeined the same from its origin. The
gospel song, its acceptance and use, will be observed
especially as it has influenced the music of the church in
rather recent years.

Many authors have written works of & general nature
in regerd to music and the church. Some have given chapters
and'sections of their books to the subject of special
interest to this investigation. Many volumes have been
wvritten on hymnology and on the psalmody of the church,
but relatively few have dealt with the gospel song and'the

> ,
relationship i1t bears to the worship service.
The major portion of the pversonal research in the
field of church music appears to have been done by
Iutheran churchmen. Three theses of interest to this study

are: A Study of the German Chorale, Iitany as a Form of

Worship, and A Study of the Hymn Tunes its' EHistory and

Analysis. The thesis which most nearly approximetes this

the Hymn Tune its' History

}..lv
=

s, A Study

and Analvsis. However the above mentioned theslis is

investigation

somewhat different in scope thaen the subject of this
investigation, which is, a study of the contribution of the
hymn to the worship service in the light of the rather

recent impact of the gospel song.
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V. METHOD OF PROCEDURE

For the most part, the informstion contained in this
study is from primery sources. LEvery attempt has been made
to limit the material to be drawn from the more accepted
and outstanding contributors to the field of church music.

Throughout the study, there has been the attemnt to
compare and contrast the value and contribution of the
hymn and gospel song. A valid basis for song has been
properly established on the standard as discovered within

the Bible.



CHAPTER II
AN OLD TESTAMENT BASIS OF SCHG

"I will praise the name of God with & song, and I

will megnify Him with thanksgiving."l

I. TEE PURPCSE OF THE CHAPTER

According to the listing in the concordance of
Robert Eoungg, the words, song and sing, are repeated
eighty six times within the Psalms. The word, praise, is
given as appearing one hundred seventy two times. Often
the word, praise, is used in conjunction with some form of
the word, sing. This is an interesting observation in
word usage. Surely if an idea is repeated so frecuently, it
would be well to study its unique application. The purpose
then of this chapter is to study carefully the Cld
Testament usage of the word, song. Especially &as song

applies to the aspects of praise.
II. THE EMPLOYMENT OF INSTRUMENTAL MUSIC

The first mention of song in the Bible is found in

LU

this verse

)

Genesis thirty one, verse twenty seven. I

1l Psalms 69:30

2 Robert Young, Analyticel Concordance to the 3ible
(New York: Funk end Wegnaells Company, 1910), p. 766-7;915




e
reference 1is made to the custom of making music with the
harp and tabret, and of singing songs at a farewell
celebration. Suchvwas the custom in the time of Jacob and
Iaban, the two main participants in this section.'However
the cross references to the verse point one forward to
Exodus fifteen, verse twenty, and backwards to Genesis four

verse twenty one. The Exodus reference tells of IMiriam's

dance with all the women as they danced to the rhythm of
the timbral. The Genesis verse tells of the man Jubal, who
was the father of 211 who handle the harp and pipe. Adam
Clarke says of Jubal that he was,
the inventor of musicel instruments such as the
kinnor, which we translate, harp, and the ugab which
we render organ; it is very likely thet both words
are generic, the former including under it all

stringed instruments, and the latter, 21l wind
instruments.”

So from this verse in Cenesis can be ascribed the opening

f musical history in the Bible account. It is interesting

o

+
i

to note that Jubal was the eighth generation from Adam
through the line of Cain.

In studying the Psalms, one discovers that many of
them have a superscription indicating in what manner they

are to be used. In six of them, ( four,six,fifty-five,

Z ~ e
2 Adam Clarke, Clarke's Commentary (New York:
Abingdon-Cokesbury Press, [n.d.]) Volume I p. 62
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First Chronicles fifteen, verses sixteen through
twenty-four, gives a picture of the place music had in the
return of the Ark from the Philistines. Verse sixteen
describes David's concern for the appointment of talented
levites over the music in relation to the ark. Mention 1is
here made of vocal music along with instruments of psalteries,

harps, and cymbals. It 1s of rarticular note that those

ch

approinted were directed to lead the music, for they were
skilful in the songe. .

As it is argued that there is & placé for the
instrument in worship there also appears to be evidence
which would show abuse in the use of instrumental music.

In chapter six, verse five, Amos cries out against idle
songs sung to the sound of the vial. Iikewlise, he decrieé
ageinst the instruments of music that had been invented for
themselves after the menner of David. In like menner,
Isaiah inveighs against the use of the harp, lute, tabret,
and plpe in the wine feasts, for, he says, they do not
regard Jehovah, nor have they considered the operation of
his hands.I

: Second Chronicles five, verses eleven through fourteen
tells of the wondrous glory of Jehoveh which filled the
House of God, signified by the filling of the House with

the cloud. This section tells of the restoration of the

# Taaiah 5:12



the House of God, signified by the filling of the house
with the cloud. This section tells of the restoration of
the Ark by Solomon. It also further narrates the array of
levites who were appointed to be musicians, a2nd the part
that they played in this great ceremony. It must be
emphasiged at this point, that not until there was a unity
among the musicians,S when they sounded as one, did the
cloud fill the house.

There 1s more than a passing reference within Scripture
to the use of instruments in the worship of Jehovah. During
the reign of Athalish, the usurper, mention is made of their
use.6 In Second Chronicles twenty nine, verse thirty,
Hezekiah gives commandment to the Levites who are using

David's instruments of music. During the Babylonian Captivity,7

mention is made of their harps being hung upon the willows.

II. THE EMPLCYMENT OF VOCAL MUSIC

-

In the above section where David is shown installing
the lLevites into thelr musical positions, 1t refers in &
parallel menner, to the singers who lifted up the voice with

joy. The following paragraphs then will deal with vocal

5 IT Chronicles 5:13
6 ITI Chronicles 23:13

Psalms 137:2
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music, and its particular usage as found within some of the
0ld Testament records.

The feer of God breaks forth into rejoicing. Such,
wae the experience of the children of Israel as they were
delivered from thelr Egyptian taskmasters. The account in
Exodug fourteen and fifteen tells how God's power was
manifested against the Egyptians, and the result was that
Israel seaw the work, feared Jehovah, and believed in Him,
end in His servant lMoses. The response was & song of
triumph, extolling the glorious victory of Jehovah on their
behalf. Mriam, the sister of lMoses, with all the women,
responded8 antiphonally to the song of loses, to the
accompaniment of timbrels.

The song of lMoses and Miriam was such a glorious
song that it seems incredible that a short time later
enother song, so opposite in character, was to be heard.
¥Moses and Joshue were returning from the mount, bringing
the tablets of stone. There arose to their ears, the sound

singing, and upon arrival at the camp, Moses and Joshua

.

o
found the golden calf, and idolatrous worshipping and

o
singing being performed.”

& Exodus 15:20-21

9 Exodus 32:19
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Now therefore write ye this song for you, and teach
thou it the children of Israel: put it in thelr mouths,
that this song may be a witness for me against the
children of Israzel. 10

The song which follows in Deuteronomy thirty two tells of

he concern and gulidance that Jehovah exercised over His
people Israel. However the song ends with a warning

agaeinst turning away from the observance of the 1aﬁ, and
following the commandments of Jehovah as given through lMoses.
Exodus thirty one, verse twenty declares Israel's idolatry
when they came into the land of promise.

The fifth chapter of Judges contains the song of
Deborah, which weas sung at the occasion of victory over the
hosts of the Canaanites captured by Sisera. Deboreh, the
Judge of Israel at this time,ll had received instructions
from Jehoveh concerning the battle against Jabin, King of
Canaan. Deborah was asked by Barak to accompany him to the
scene of battle at Kedesh. dJehovah mightily prevailed upon
the host of Sisera, and all the army was slain by the edge
of the sword, leaving not a2 men, save Sisera. He fled to
the tent of Jael, who took his life by driving a tent-pin

through his temple while he slept. In commemoration of the

great victory which wes consummated by the hand of Jehoveh,

10 Deuteronomy 31:19

L1 Judges 4:4
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Deborah and Barak sang the song of praise to Jehovah, known
as the Song of Deborah.

Verse eight of the Song of Deborah tells of the
reason that there was oppression of God's people; they had
chosen other gods. This is a fulfillment of the warning
given by Moses in his farewell song, which is to be found
in Deuteronomy thirty two. There is no doubt as to the
hand of Jehovah being shown strong in thelr favor. Verse
eight also gives the picture of the lack of arms to be found

12 is of the opinion that this is

among Israel. Adam Clarke
& new type of warfare introduced whereby ten thousand men,
wholly unarmed could proceed to rout an army of well armed

-

and trained soldiers. Such a method however would leave

no doubt in the mind of rational men, that Jehovah wés

surely on thelr side fighting and winning the battle for them.
Isaieh thirty eight records the account of the

extension of the life of Hezekiah by fifteen years. DNot

only was life lengthened, but the city was to be defended

and delivered out of the hand of the Assyrien King. The

sign of God's fulfilled prophecy to Hezekiah was the turning

back of the sun by ten degrees on the sun dial of Ahaz. The
song of thanksgiving written by Hezehlak, showing his praise

.
12 Adem Clarke, Clarke's Commentary (New York:
Abingdon-Cokesbury Press, n.d.), Vol. II, p. 120
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to the lLord for his answered prayer is written and preserved
in the tenth through the twentieth verées of Isaiah thirty
eight. The high point in the song 1s reached in the twentieth
verse wnere Hezekiah rejoices with songs upon stringed
instruments because of Jehovazh's fulfilled promise of
salvation. Not only is there singing, but there is a
constancy of devotion. Hezekiah says that it will be for

all the days of our life. The Psalmist declares in Psalm

one hundred four verse thirty three, "I will sing unto Jehoveh

as long as I live: I will sing praise to God while I have

and agein the Psalm writer affirms, "I love Jehovah,

O

my being.
because He hearéth my voice and my supplications. Because
He hath inclined His ear unto me, therefore will I call.upon
Eim as long as I live."5 These two verses describe in a
degree, the supreme joy that must have been Hezekiahs',

that resulted in the song of praise.
IV. AN INDUCTIVE STUDY OF PSALM ONE HUNDRED FIFTY

The repetitious use of the word, praise, hes been
alluded to in another section of this investigation. In
coming to & more intensive study now of the 0ld Testament -
basis for song, the attention is directed to the last five

chapters of the Psalms, dealing particularly with the last

13 Psalnm 116:1-2



Pgalm, the one hundred and fiftieth.

It is discovered thet in the last five Psalms the
phrase, "Praise ye Jehovah' both introduces and closes
each of the five chapters. The word praise is litself
repeated some forty-four times. In thirty six of those
instances the word takes the force of a verb, especlally
in the vse of the imperative and hortatory. In elght of
the usages the word praise is used as a noun. In each of
the ten instances that the phrase, "Praise ye Jehoveh" is
used, it renders the meaning of the Hebrew word, Hallelujah.
"The literal meaning of hallelujah sufficiently indicates
the character of the Psalms in which it occurs as hymns
of preise and the,nksgiving."l4 It is with the aspect of
studying this last Fsalm as & hymn of praise to God, that
the next few sections will specifically deal.

The hallelujah which opens Psalm one hundred fifty
is found in the same form in many other pnlaces in Old
Testament scripture. An analysis of the word would indicate
thet it is & compound word composed of the two terms hallel
and jahweh. A literal meaning of the expression hallelujah
means praise to Jehovah. However, Adam Clarke indicates the
unigue usage of the term found in the second sentence of

verse one. He says,

14 p.N. Peloubet, Peloubet's Bible Dictionary
(Philadelphia: Universal Book and Bible House, 1925), p. 25
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This is the first place in which we find halelu-el
praise God, or the strong God. Praise Him who is Jehovah
the infinite and self-existent Being; and praise Him
who is God, El, or Elohim, the great God in covenant 1
with menkind, to bless and save them unto eternal life. 5

The continued use of the word, praise, is significant

and especially so in this psalm. Adam Clarke attaches
particular significance to the number of times that the word
is used, since it parallels the number of Divine attributes

16 Fronm

of thirteen as reckoned by the Jewish rabbi.
another viewpoint 1t would seem logical that the repetition
of the exhortation to prailse would stress the importance of
the injunction.

The first imperative to praise God, tells man where
to bring worship to‘Him. The sanctuary in this sense would
indicate any building that is dedicated to the worship of
God. ©Such a bullding could be a temple, or other such
place designated to be used in the divine worship service.

There is a spiritual significance here too of deeper import.
- 1

Paul refers to our body as the temple of the Holy Spirit. 7

(The footnote to the scripture reference adds the meaning

of sanctuary to the word temple.) TWherever God's holiness

15 Adam Clarke, Clarke's Commentary (New York:
Abingdon-Cokesbury Press, [h.d3)), Vol. III, p. 691

16 1pig., Vol. III, p. 691

17 1 corinthians 3:16



is resident, such ag in men's heart, would thereby be a
it temple or sanctuary of God.

The next phrase of the verse suggests the expanse
and vastness of CGod's universe. The declaration of the
Psalmist affirms, "The heavens declare the glory-of God;
and the firmement showeth His handiwork."18 The expanse of
God's firmement, which to mem seems to reach to infinity,
are the bounds of man's praeise. In simpler words there
is no limitation to the length that man could go to bring
adequate praise to Almighty God.

Verse two could well be described as the basis for

preise. The two words which logically stand out in this

"mighty" and "excellent". The word "mighty",

connection &are
bears the implication of quantity, while in the same ve€in
lexcellent" would indicate the concept of cuality. God's
mighty acts could be enumerated to include His acts of
creation, His power, His justice, His mercy, Hls love,

and others. But perhaps His greatest act could be included
within the mystery of the incarnation. Why & holy God,
could and did take upon Himself the form of men, for

Man's ultimate redemption, is a mystery too great and

Ny

mighty to be understood by finite minds. Time and agein,

God's mighty acts, and excellent greatness have been

D

= Psalm 19:1
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manifested tc men. The children of Israel on meny occasions
were witnesses to His mighty power on their behalf. With
the miraculous deliverance from Egypt, through the Red Sea
on dryland, there was ample evidence of God's mighty works
on thelr account. Throughout the history of mankind,
wnether in anclent or modern times, there has been no
dearth of the maenifested power of God. "For the eyes of

-

Jehovah run to and fro throughout the whole earth, to show

-

Himself strong in the behalf of them whose heart is perfect
before Him."1% .

Verses one and two indicate respectively where and
why praise is due to Jehovah; verses three, four, and five
direct the worshipper as to mode and manner of bringing
praise to God.

It is quite interesting to see the order in which
the instruments of worship were mentioned. The first

referred to is the trumpet. The trumpet was used by the

priests in the earlier history to call the congregetion
0]

N

to the tent of meeting. The trumpet wes also used to
sound the alarm against the approach of the enemy. In the
work of rebuilding the wall in Nehemiah's day, reference is

given to the trumpets being in readiness to call the people

4
19 IT Chronicles 16:9a

20 ITumbers 10:3
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in defence against the enemy.2l

In the prophecy of Joel, as he looks forward to the
great and terrible day of Jehovah, he urges the people
back to God by way of reventance. The urgency and necessity
of this repentance should not be delayed, according to the
prophet's exhortation. The trumpet is here used to call the
people baeck to repentance. It is used here to declare a
state of emergency, and the blast of the instrument sounds
the alarm with utmost urgenéy.

Numbers ten,'verse ten, glves another expression of
the use of the trumpet. The direction given here is thet
they are to be used in a day of gladness, when there 1s
rejoicing within the camp. There is direct indication
that the reference in this passage refers to the feast of
trumpets which preceeded the annual day of atonement.

This solemn assembly is described in Numbers twenty nine,
verses one through six.

The psaltery is next mentioned in verse thrse. This
instrument was a ten stringed instrument played or strummed
with the hand.22 The harb is probably the forerunner of the

modern instrument in use today. The harp was constructed

2l Nehemiah 4:20

22 AL R. Feusset, Bible Encvclopeedis and Dictionary
(Grand Rapids, Michigan: Zondervan Publishing House, n.d.),
D. 592
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of strings which were strung between two ends of an arched
pilece of material either of wood or metal construction.

It is observed that the harp was the forerunner of all

23

and was raised to its highest

prerfection under David.24

musical instruments,

Most scholars agree that the timbrel mentioned in
verse four is the generic form of thé tambourine of more
recent.times.25 The timbrel could be described as an
instrument of the drum family. It was struck with the
hand and haed small metal discs attached to»the edges which
responded to the vibration of the leather covering as it

was struck. These instruments in the biblical acco¥nts were
e T _ 26
used principally by the women.
The use of the word "dance" in this verse needs
some clarification. It is not the same word that refers to

dencing as the bodily response to rhythm. In this sense,

it refers to an ancient Hebrew instrument belonging to the

t

pipe family. Adam Clarke says that the dance in this

reference never means to dance, but indicates the instrument.2!

23 Ipid., p. 273

oL

=" Amos 6:5

25 b ® ) - . /8 O-r
Peloubet, op. cit., p. 693

6

Exodus 15:20, Judges 11:34, I Samuel 18:6, Psalm 68:25

2T glarke, op. cit., Vol. III, p. 691
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Stringed instruments seem to refer to the entire

class of instruments having strings. This would no doubt
include & wide renge of instruments.28 Even the pipe is

used here to indicate instruments constructed by

or having a2 hollow center by which the column of air

®

could be varied in length by placing the fingers alternately
over a2 series of holes in the outside of the barrel. This
can readily be seen to indicate the reed instruments of
today which are played according to the principle of a
verying length of sound chamber.

Verse five tells about the loud cymbals and high
sounding cymbals. In Second Samuel six, verse five, David
and a2ll the house of Israel are described as playing with
all menner of instruments, and with cymbals. In First
Chronicles fifteen, verses sixteen through nineteen, a
similar reference recounts the appointment of David of ﬁhe
levites and priests to their positions as musicians. Verse

sixteen gives us this picture.

And David spake to the Chief of the Levites to
appoint their brethern the singers, with instruments
of music, psalteries, and harps, and cymblas, sounding
aloud and llftlng up the volce with joy.

Then agein in verse nineteen we read, "So the singers

@]
&5 g 5. Irwin, Irwin's Bible Commentery (Philadelphia:

Universal Book and Bible House, 1928), p. 208
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Heman, Asaph, and Etham were appointed with cymbals of
brass to wound aloud; ..."'. It appears that David mede
wide use of a veriety of musical instruments. In Ezra three
verse ten upon the laying of the foundation of the temple
upon their return from Babylon the priests were again
assigned to trumpets and cymbels to glve praise to Jehovah.
Then again in Nehemiah's prophecy concerning the rebuilding
of the wall mention is also made of the cymbals' use in

the celebration. Also notice that in addition to the

instruments and singing there was to be gladness and
2

\O

hanksgiving.

It is of interest to note the difference in the two
degrees of sound mede by the cymbals. It is known that the
cymbal as & musical instrument is intended to be played at

& climectic place in musical scoring. There is no change of

()

iteh or melody possible, except that tone which is produced
accofding to the characteristic shape of the cymbal. Their
main purpose as instruments is to add emphatic emvhasis to
a climax. The two types of cymbals would seem to indicate
only degrees in the sounding quanity of the instruments. It
is thought that a louder sound could be produced by raising
the cymbals above the head. Such is the menner of playing

them today, by raising the two discs and clanging them

29 ‘Nehemizh 12:27
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sharply together thereby vermitting the resulting sound
to be transmitted freely through the air. Adam Clarke has
this to say; "What the high sounding cymbals meant I know
not; unless these of a larger make, struck above the head,
and consecquently emitting & louder sound.”so

The final verse of this Psalm is the grand culmination
of bringing everything that hath breath under the obligetion
to preise Jehovah. The previous sections of the Psalm
dealt with where Jehovah was tc be praised, and the reasons
why He deserves preaise and then in what manner praise was
to be offered. This fineal verse gives the definite
instruction as te who 1s to praise Jehovah.

Man has been glven dominion upon the earth and
having such authority, his first purpose is to bring glory
to Jehovah. It is logical to presume that man has been
given power that he may bring praise and honor to His
creator. Such as has breath, 2ll that lives, because of the

life principle given from God, is strongly exhorted to

<

praise Jehovah. "It is evident that this Psalm has no

voices, and all the instruments to complete the service

in full chorus."?l In another sense this grand summons

30 Gilarke, op. cit., Vol. III, p. 691

31 1L0C e CiE.
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looks forward to the new song of the redeemed which will

sound through all eternity.

Iiving voices shall take up the sounds of dead
instruments and as they cease on earth, those of
intelligent ransomed spirits and Holy Angels, as with
the sound of mighty thunders will prolong eternally
the praise, saying, "Alleluia! salvation, and glory,
and honor, and power unto the lLord our God;" "Alleluial
for the Lord God Omnipotent reigneth." 32

MMARY

=4

V. SU

P

All clesses of musicel instruments were empioyed in
the 0ld Testament in bringing rvraise to God. Stringed
instruments, percussion instruments, brass instruments,
and reed instruments were all revresented. Although David
probably employed instruments in worship to a greater degree
than anyone else, it must be remembered that his use of
instruments did end in abuse.

In the employment of vocal music in the 0ld Testament
passages, there seems to be one thing in common. Many of
the great passages of scripture that record e song, results
from some menifestation of God's power and strength on
behalf of His people. The deliverance from Egypt resulted

-

in the BSong of lMoses eand Miriam. Barak's victory was the

o= Robert Jamieson, A.R. Fausset, and David Brown,
Commentary on the Whole Bible (Grand Rapids, lMichigen:
Zondervan Publishing House, n.d.), p. 389
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reason for the Song of Deborah. The extension of Hezekiah's
life by fifteen years resulted in a song of praise.

The intensive study of Psalm one hundred fifty
brings under observation that all that hath breath was to
be joined together in praise to God. Instruments and
voices alike were to be joined in one grand hallelujah

to God.



CHAPTER III

A NEW TESTAMENT BASIS FCOR SONG

AND METFOD OF THE STUDY

=

I. THE PURPOE

The purvose of this chapter hes bheen to determine
the distincitive cualities about the New Testament usage
of song. ©Opecial emphasis has been placed upon the Biblical
basis of song as it relates to the use of the hymm.

For the most part, the study of this chapter has been
confined to an inductive study of the Biblical text itself.
The American Standard Version 1801, has been the text used
in reference work. - All guotations have been drawn from
this version unless otherwise stated. The Greek New Testament

used has been the nineteenth edition, published in 1949

by Erwin Nestle.

ITI. TEE ORIGINATING SOURCE OF PRAISE

There are two places of note in the New Testament
where three different expressions for preises in song are
used. These three expressions, psalms, hymns, and

. ; 1
spiritual songs are to be found in Ephesians—

Ephesians 5:19

2 Colossians 3:16
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Fach of the three glves expression to the emotion of
praise given to God. The word derived from the original
for hymn appears to be the more inclusive in that in each
instance the source of praise issues from within the heart.
Also, in each instance the praise goes from the heart to
God. The verse in Ephesians admonishes one to make melody
with the heart. <The dictionary suggests meny definitions
for a melody but the following describes the thought very

well: "A sweet or agreeable succession or arrangement of

=

sounds, tunefulness." ”

A melody is also suggestive of the
basic component part making up a song. In a spiritual song,
being of a different nature than merely a song, the melody
may properly arise from the heart, the seat of the affections
in men. The Colossians' verse indicates the presence of
grace in the heart as forming the basis of song. H. Orton
Wiley has  this to say about grace;

Thus the love of God is given different mames in
accordance with the different relations which He Dbears
to His creatures and their condition. HMost prominent
among these terms, and pecullarly applicable, to the

entire redemptive economy is the word grace.®

As explained 1a this light, grace is the love of God shed

< ictionary (Springfield,
ishers, 1948), p. 623

N. Webster

Webster's Collegiate D
la.ssachusettsa: ~ i3

2
C. Merriam Company, Pub

Vi o Smpac] 4 - -
Y H. Orton Wiley, Christian Theology (Kansas City,
souri: Beacon Hill Press, 1949), Vol. I, p. 390

=
4]
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abroad in the heart of the Christian believer. Some have
interpreted grace as being God's unmerited favor exercised
toward the unworthy. Grace also bears the meaning of

showing favor and of glving pleasure from the heart of God.
III. BASIC COMPLEMENTS OF SONG

The three baslic complements of music are melody,
harmony, and rhythm. ZXach of these component parts can be
plainly seen in the makeup of these verses. The idea of
melody has been pointed out previously. The hermony, or the
togetherness, can be logically seen by the fellowship
enjoyed among the believers. The rhythm is described as
being in relationship to time and & regular movement pattern.
Perhaps this is somewhat more obscure, but it still is to

be found by expressions within the context of the whole

In Ephesians five, verses fifteen through twenty one
such words as suggest the ldea of rhythm are as follows:
walk, time, speaking, always. The comparison of the
Colossian account would include verses twelve through
seventeen of the third chapter. 5Such phrases and words
wnich express ‘the idea of rhythm include the following:

rule in your hearts, forgiving each other.
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IV. FORMATIVE INFLUENCES UPCN THE EARLY CHURCH

In tracing a brief history of the development of the
New Testament church and its ceremonies, two institutions
stand out prominently, the temple, and the synagogue. The
temple, in the strict sense, was the only place where
worship could be performed, 1t was here that the various
offerings by the priests were mede. It was here that Jesus
came to wealk, talk, and teach.

Of particular interest to this study is the rise of
the synagogue. This, as an institution, seems not to have
been in existence before the exile in Babylon.

The first clear mention of them is during the exile
in the abeyance of the temple-worship, but there are
some reasons to think that they were in existence
centuries earlier, though they doubtless received
their full development on the return of the Jews from
captivity.

The purpose of the synagogue during the days of the
apostles wes primarily to serve &s a place for the study
of the law. It was the custom of Jesus and

-3

to use the synagogues as a place of meeting.

N Mg

aul especially
H. B. Dana

tells that, "In the deys of Jesus and Paul there was not

5 F. N. Peloubet, Peloubet's Bible Dictionary
(Philadelphia: Universal Book and Bible House, 1925), p. 655

6

Iuke 4:16



in Judaism an institution more influential than the
synagogue . " 7 So it can easily be seen that the apostolic
churches were formed from the background of the Jewlish

synagegue in mind.

The only ecclesiastical organization familiar to
Peul and Barnabus was the synagogue, but it was dear
to their heart from hereditary uSSOClatlo”S and a
having been frequented by their master. It wes
therefore continued under the new Faith, meking the
transition easy for their Jewish brethern, from the
usages of Judaism, and thus we find itg constitution
that of the first apostolic churches. ~

__.

What is the scriptural evidence which describes the

formative influences upon the apostolic church in relation

1,

to its use of music? In the gospel accounts only the one

mention is made of singing a hymn, and tha

2 &

V]

.s a2t the

"J

T P 7

It

nitial breaking of the communion bread just previous to

H.

the agony of Gethsemane. These references are to be found

Q

n Matthew twenty six, verse thirty, and Mark fourteen,

l..l-

verse twenty six. Other references are to be found referring
to music within the gospel narratives, but the bulk of the
history of the use of music is found in the book of Acts

and following. Some of the gospel accounts are these: the

s 9.9 G % >
children sitting in the market place piring,” the merriment

7 H. E. Dana, The New Testament World (Neshville,
Tennessee: Broadmen Press, 1937), D. 109

8 . A . " .
Cunningham Geikie, New Testament Hours (New York:
James Pott & Company, Publishers, 1897), Vol. II, p. 290

e}
~“ TLuke T:32
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mede over the return of the prodigal, 0 and the flute

players about the ruler's house.ll This study would be

L Nad

of interest and would deserve closer scrutiny, but of

tigetion at hand is the use

n

special importance tc the inve
of the hymn in the early church, to which subject the
attenticon is now directed.

Before the book of Acts there had been only the one

y

reference found in two of the gospel accounts, to the use
of the hymn, this record was the use of the hymn following
the institution of the lord's Supper. The peculiar use of
the psalm and hymn as they were used in the apostolic

church can be revealed by this comment.

Their psalms and hymms were to be regarded as a
method of teaching and admonishing; that is, they were
to be imbued with truth, and to be such as to elevate
the mind, and withdraw it from error and sin. 12

In the fourteenth chapter of First Corinthians, Paul is
discussing the problem of gifts in the church. The problem
of edifying the church had come up, and Paul expresses the
desire that understanding, which produces edification, is

to be more desired than mysterious communication. He

N

5

Metthew 9:23

Inke 15:

-

he Albert Barmes, Barnes Notes, On the Epistles of
Paul, Ephesians, Philippians, and Colossians (New York:
Harper and Brother Publishers, 1854), p. 320
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brings the argument down to praying and singing. He states
in the fifteenth verse that singing within the church is
to be done in a spirit of understanding, in order that the

church may be edified and strengthened.

=3

V. A NEW TESTAMENT TEXTUAL STUDY OF THE HYMN

In a comparison of three verses, First Corinthians
fourteen, verse fifteen, Acts sixteen, verse twenty five,
and James five, verse thirteen, there is noticed one fact
common to each one. When singing, or a song, is mentioned
it is in conjunction with praying. In First Corinthians
fourteen, verse fifteen, Paul tells that both praying and
singing is to be cheracterized by the use of understanding.
In Acts sixteen, verse twenty five, Paul 1s in this instance
with Siles in stocks in the Philippien jail. But even
though heving been beaten with rods, they were still able
to pray and sing hymns to God. Consider that the direction
of the prayers and hymns were'Godward, but they were
Manward too, for the Word says, that the priscners were
listening to them. Then in James five, verse thirteen, the
letter of gulidance 1s directed to the church. The
exhortation is directed to prayer and to singing of praise.
Adam Clerke comments thet, "as God is the author of all

that good which mekes a man heppy, then his praise should
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be the subject of the song of him who is merry.
The book of Revelation is rich in prophetic
utterances of prime importance to the future life. It is
a Joy to realize and know that music in heaven is to be a

reality. It is a comfort here on this earth to look

forward to one day Jjoining in the song that only the

o

redeemed will be able to sing. The unity and harmeny that
will exiet in heaven should be the motivation that moves
the church today.

A choir of sweet singers in a church united in the

same praise here ought to be prepared to Join in the
same praises around the throne of God. 14

Revelation five, verse nine, describes the song
sung by the four living creatures and the twencyvfour
elders. The text describes the song as a new song. The
newness here meaning; of a recent composition heving a
higher excellence than any previous songs. The songs are

L

not only vocal in character, but are accompanied by the
harps that each of them posess. It is of further interest
to note that in Revelation fourteen, verse three, the new

song is again referred to but in this instance the harps

0}

%

are compared to the sound of the voice from heaven. The

o
13 pgam Clarke, Clarke's Commentary (New York:
Abingdon-Cokesbury Fress, B.d ), Vol. VI, p. 826

14

Barnes, op. cit., p. 120
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third mention of the herps is found in Revelation fifteen,
verse three. Those who had Dbeen victorious over the beast
were described as standing by the sea of glass having
harps of God. The group 1s singing the Song of Moses and
the Song of the Lemb. Adam Clarke is of the oninion thet
this new song, and song of Moses was & song of Deliverance,
such as Moses sang in Exodus fifteen. Also looking forward
to the deliverance of the gospel, through the blood of the

15

ILemb slain at Calvary.
VI. MOTIVATICHNS FCOR REJOICING FQOUND IN THE NEW TESTAMENT

Some of the expressions used in the New Testeament do
not directly signify that singing occurs, but mey well be

o

the motivation of a song in the heart. Such an expression

e
03]

which contributes to the mood of singing s rejoice. It

1]

ages in New Testament scripture, but

1]

(=
D

is found in meny »

Q

of particular note are the expressions of rejoicing used
in the narfaiion of events surrounding the birth of Jesus.
The wisemen re joiced with exceeding great joy when they
sew the star.t® In the Song of Mary, the Megnificat,
found 1in Luke’one,’verses forty six through Tifty five,

her faith

n

Mary declares the joy within her soul and affirm

15 ¢iarke, op. cit., Vol. VI, p. 992

—— e—
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in God. Philippians four, verse four, gives the exhortation
to rejoice, and th add emphasis, the word is repeated.
There 1s to be a continual rejoicing in the ILord. Peter,
writing in his first epistle, has great personal joy over
the steadfastness of the tried christians. In verse six of
chapter one there is revealed the rejoicing because of
thelr faith. In verse eight there is great rejoicing with
unspeakable jJoy and full of glory, because of the hope of
Jdesus Christ within the believers heart.

The dld Testament was rich in words of praise and
song, but the New Testament has not been so liberal in the
use of these words. However, the word pralse 1s used
significantly, and bears an important relationship to
worship and singing. The thought of preaise is borne out in
Ephesians one, verse six, by the fact of God's goodness amdl
grace which makes certain the adoption as sons. Again in
Philippians one, verse eleven, Paul sets forth the truth of
the fruits of righteousness bringing glory and praise unto

God. When a person genuinely becomes counverted, there is

nothing higher in purpose than to bring praise to God.

L

Luke twenty four, verse thirty three records the acts of
the apostles in brief form, from the ascension of Jesus to
Pentecost. After receiving the promise of the giving of the
Holy Spirit, the disciples returned to Jerusalem with great

joy, and were to be found continually in the temple
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praising and blessing God. Acts two, verses forty three
through forty seven, describes somewhat the manner of the
christians of the Apostolic Church. The outstanding theme
of this section of scripture i1s the fact of unit and
singleness of heart. It relates how there was gladness and
praise to God continually in the temple. Surely there must
have been a united song of pralse ascending to God from
hearts united under a2 single purpose; the glory of God.

A brief review now is made in summary fashion of the
elements necessary for a definition of a hymn according to
New Testament teachings and practises.

First, the heart, which has been called the seat of
the affections, must be the originating source of preise to
God.

The idea here 1is, that of singing in the heart, on
praising God from the heart. The psalms and hymns and
songs were to be sung so thaet the heart should be
engaged and not so as_to be mere music, or a mere
external performance.L’

In the second place, the cause of rejoicing is not
to be found in extermals but in an internal heart condition.
Iuke ten, verse twenty, expresseé this thought, "nevertheless
in this rejolice, not that the spirits are subject unto you;

H

but rejoice that your names are written in heaven." The

story of the good and evil stewards in parable form presents

17 Barnes, op. eit., p. 119

———
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the reward for faithfulness which is entrance into the
joy of the Lord.18 This depicts the hope for the future
reward which each true bellever has within his heart, and
the resultant joy that it produces.

The theme of victory 1s surely emphasized in New
Testament song. In the book of Revelation, the song of the
blood-washed is raised in swelling anthems throughout the
heavenly domain. Even before the follower of Christ attains
to the orize of eternal life, he can sing the victor's
song with hope in this life. Paul sounds the note of
voctory in writing to the Romans. He lists many of the trials
and tribulations that threaten the security of the
Christien's walk. The apostle sounds the victorious note in

T

affirming that we are more than conquerors through Him that
o
-

]

loved us. Once more Paul, in writing to the church at

Corinth, tells of the victory through our Lord Jesus Christ.go

This victory is the final battle over death, which results
in triumph through Christ. Paul records these words which

serve most fittingly as a conclusion for this chapter.

18 Matthew 24:21,23
19 romans 8:35-37

20 1 Corinthians 15:57
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"But thenks be unto God, who always leadeth us in triumph
in Christ, and maketh manifest through us the savor of His

knowledge in every place.'2l
VII. SUMMARY

It has been shown that the originating source of
praise is from the heart. The grace of God which is shed
abroad in the heart is diffused throughout the heart of
man and forms the nutrient which is the basis of praise to

"making melody" conveys the

God. The original meeaning of
idea of instrumental music, or the striking or touching
of the strings of an instrument. In the heart, melody is
the response of the heart, which is full of grace from God.
The formative influences upon the early church have
been traced through the institutions of the temple and the
synagogue. Although these were Jewish in origin, yet they
xerted a strong effect upon the worship of the early
christians. The synagogue service was largely centered
about a ministry of teaching. Paul especially encourages
the use of psalms, hymns, and spiritual songs to edify and
build up one another in the principles of the christian

faith.




The primary cause for rejoicing which dominated
most of the writers of the New Testeament, was the Jjoy and
hope in Christ for salvation and eventual glorification.
Life was difficult for many of the early Christians, but
througn it all there was the ever present hope ol ultimate

victory in Christ.



CHAPTER IV
THE HYMN AND THE GOSPFEL SCNG
I. THE PURPOSE OF THE STUDY

The scriptures everywhere tell and exhort the people
to praise God. From the beginning chapters of Genesis down
to the closong verses of Revelation, the silver thread of
praise to God can readily be seen. Perhaps there needs to
be a re-evaluation of the worship service within the modern
church of today. The hymn and gospel song each individually
have their unique contribution to make to the worship
service. By way of comparison and contrast an evaluation
can be placed upon the relative merits of both the hymn
and the gospel song as the church service is considered.
This then will be the objective of this chapter: to
determine the relative worship values of the hymn end

gospel song.
II. EARLY USAGE OF HYMNS

Sacred song appears to be the instinctive utterance
of the soul. This inner sense of worship of a higher belng
arises in various penners, such as, praise, art, and music.

The sacred song of savage nations receives but

rude expression. With the growth of intelligence and
of language it becomes more elaborate and refined.
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Hymns in praise of the gods are therefore found
amoung the most anclent specimens of litercture.t
It is quite clear from 21l this thaet while the
Greek mythology contributed nothing to the Christian

religion the poetical development of Greek song had
much to do with the form into which the early Greek
hymns of the Christian Church were subsedquently cast.

The Greeks were not alone in the use of the sacred song.
It prevailed amoung all the cultured nations of antiquity.
"The singing of hymns was the largest part of the old
Egyptian ri i
Egyptian ritual.
Reverence for the gods was not merely a silent
observance and awe-stricken contemplation of the
great powers a2t work in nature. The observers felt that
these beings held some relation to themselves and that
praises and offerings would not only be acceptable to
the gods, but that they were really demanded in order
to avert the anger of the gods or secure their favor.
Hence the earliest literature of the rece is devoted4to
singing the preises or invoking the aid of the gods.
Saint Augustine, regarded as one of the great
theologians of the Catholic Church, defined & hymn as

praeises of God with singing.” "It is necessary, therefore,

if it be a hymn, that it have these three things; both

1 David R. Breed, The History and Use of Hymns and
Hymn-Tunes (MNew York: Fleming H. Revell Company, 1903),p.l11

2 Ipid., p.12

3 1o¢ .« elitis

)
F.S. Dobbins, Btory of the World's Worship
(Chicago: The Dominion Company, 1901), p. 53

A
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> R.G. VeCutchan, Hymns in the Lives of lMen (New York:
Abingdon-Cokesbury Press, 1945), p. 190
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preise, and praise of God, and that it be sung."® No doubt
it would be easier to describe what & hymn is not, rether
than what it is; "A hymn is a sacred poem expressivé of
devotion, spiritual experience, or religious truth, fitted
to be sung by an assembly of people." The element that the
above two definitions have in common is that both require
that for a song to be classed as & hymn that it must be
sung. Other authorities in church music have desciribed a
hymn as an ode of praise to God. Gore insists that music,
should, "exelt us and guide us as we worship a Being greater
than ourselves."® As the main burden of this chapter is a

comparison of the hymn and gospel song, Some general

l_l-

observation about the gospel song will be made, keeping in
mind the relationship existing between the hymn and the

gospel-type song.
ITII. THE GOSPEL SONG AND THE HYMN

The hymns which are generally thought of as more
sedate and stately in character were largely composed

following the time of the Protestant Reformation. The

6 Hervey B. Marks, The Rise and Growth of English
Hymmody (New York: Fleming H. Revell Company, 1938), p. 29

7 Ibig., p. 30

8 r.7. Gore, "Blasphemy in Music", Christien
Century, 64:739, June 11, 1947
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gospel song as such is of comparatively recent origin.

The gospel hymn is a distinctively American
phenomenon. It develorned out of the camp meeting songs
of the early decades of the nineteenth century. It is
of course evangelical in spirit but focused especially
upon the winning of souls through conversion, and while
its primary use weas in revivals, it was taken over by
Sunday Schools, Christians Associations, and Churches
that in general were made up of less educated members
to whom literary form and quality had little appeal
compared with emotion.”

In the light of the above comment it is observed that the
gospel-typme song 1s more anpvealing to an emotional response
than is the hymn. It is known that the camp meetings of
early deys were acconmnpanied by a considerable amount of
emoctional response. It may be well to define the purpose of
worship at this point. Ashton says that,

we worship under the impress of manifold past
religious exveriences. Church music, intensifying
religious consciousness and holding it_in memorable
form is a potent means of reviving it.

This mey explain in a measure the need met by the intensely
emotional typre of music used in revivels and camp meeting
type of worship. The Church as the body of Christ, is not
the agency for the spread of beauty, but for the development

of "personal righteousness and of loyalty to Him, 11

9 Albert E. Bailey, The Gospel in Hymns (New York:
Charles Scribner's Sons, 1950), Dp. 482

10 Joseph . Ashton, lMusic in Worship (Boston:
Pilgrim Press, 1944), p. 12

11 Edmund s. Lorenz, Music in Work and YWorship
(New York: Fleming H. Revell Company, 1925), p. 350




In determining the attitude that gives the
motivation for attendance at church, meny forces come into
play. Some would suggest that the social appeal is the
primary drive for attendance at the church service. Others
would suggest thaet the services of the church are attended
merely for their entertainment value. But God, in His Word,
exhorts man to not forsake the assembling of ourselves
together.12

It still remains true that prayer, whether in the

way of the oral leadership of the minister, or in the
form of anthems and hymns that call us unto God's
nearer presence, is the main steple of a worshipping
peonle.

The direct comparison between the hymn and the
gospel song reveals these differences. The hymn hes been
described as an ode of praise to God, and in contrast, the
gospel song as & religious exhortetion to fellow man.l4
Kerr has concisely defined the hymn: as & sung prayer

Y : : . . 15 .
God, while the gospel song is preaching. Ashton degecribes

the hymn16 as having a dignity and grandeur in style and

12 Hebrews 10:25

15 mawin H. Hughes and others, Worship in Music
(Nashville, Tennessee: Abingdon Press, m.d.), p. 204

14 Marks, op. cit., p. 29

5 ! o .
15 pnia Kerr, Music in Evangelism (Glendale,
California: Gospel Music Publishers, 1939), p. 239

16 Ashton, op. eit., p. 93



composition, while Bailey defines the gospel song as
having a sentimental, catchy tune, calling for no particular
skill or musical knowledge to perform. Bailey further states
that when the gospel song was introduced it became the
‘melodies of the man on the street, carrying with it a more
emotional and less cultivating of religious consciocusness
than the hymn tunes .1’

The purpose of the hymn and gospel song is & study
of worth in its own realm, but perhaps some observations
can be made to better define and distinguish between the
two. The hymn is basically directed from man to God. As
such it serves the end of leading to a closer walk with God.
The hymn is greatly used in giving comfort to the sorrowing
and encouragement to the depressed. The hymn builds up the
believer in the Faith, establishing and grounding the
christian doctrinally. It likewise strengthens in the

performence of christian duty, and gives a steadfastness

et
+

and fidelity in the christian welk. In his book, lModern

Methods in Church Work, George W. lMeads quotes Henry W.

Beecher as saying,

You are conscious when you go to an earnest meeting
that while hymns are being sung and you listen to them,
your heart is, as it were, loosened, and there: comes

17 Bailey,. op. cit., p. 484
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out of those hymns to you a realization of the truth

ea
¥ O
2s you never heard it before.lS
Bishop Mallalieu of the Methodist Church has this comment
to add concerning the value of the hymn in the christian
life.
If the hymm and scriptures shall be carefully and

orayerfully read, and, so far as possible, committed

to memory, they will constitute an intellectual and

spiritual treasure of unspeakable value, and will

supply a sound body of theology, which will constitute

a sure foundation for faith and holy living.l®

In the main, most of the fundamental churches having

two services on the sabbath, think of the morning service
as the worship service and the evening meeting as the
evangelistic service. The service held in the morning more
often is more formal and conforms more or less to & set
pattern. The evening hour tends to be the service where
variety and informality is the keynote. The songs used in
the morning worship are probably chosen from the hymnal,
and often conform to the pattern of a hymn. The evening
musical selections mey often be taken from the song book,

and include the type of song particularly suited for an

evangelistic type of meeting.

18 George ¥W. Mead, lodern Methods in Church Tork

(lew York: Dodd, Mead and Company, 1897), p. 92

19 willard F. Mallalieu, The Fullness of the
Blessing of the Gospel of Christ (Chicago: The Christian
Witness Company, 1903) p.vi
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. The worship service is for the express purrose of
worship and praise and adoration, and is intended for
Christians. If unbelievers are present they are

merely onlookers; the service is directed upwerd. But
an evangelistic service is directed outward. The songs
are sung directly to the unbelievers who are present:
the testimonies are directed to them: the sermon is
addressed directly to them. Christians who are present
in the evangelistic service are not objects of ministry,
they are simply there to assist by thelr prayers and
by their singing and by thelr faith, in the winning of
SOUlSe..sThe worship service enables the Christian to
recelve a blessing: the evangelistic service glves him
an opportunity to be & blessing.

It has been observed through the process of this investigaetion
that the gospel-type song deals specifically with the first
and last phases of the Christian life. The hymn deals with

the intermediate phase, having to do with growth in grace.

While the gospel song 1s used to appeal to the emotions,

0

leading to a decision, the hymn is logically needed to

o

supply the spiritual food to insure growth in grace.

a

One more imporitent point to be remembered is the
fact that exclusive use of the gospel songs means the
neglect of growth in christian grace, as they deal
almost exclusively with the first stage of the
christian life, which is conversion, and with the last
stage, which is going to heaven.

What peculiar qualities are necessary to meke a
song a2 success? It is understood that most of the hymns and
songs are expressions of a personal experience. The authors,

having written of thelr own experiences, give exvpression

20 Kerr, op. cit., pp. 78-79

2l 1arks, op. c¢it., p. 75
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to an experience which often occurs to the iandividual
christian, who lacks the ability to express himself, takes
the liberty of applying the hymn to his own experience. It
has been said of Charles Wesley that, "he gave his whole
christian experience to the world through his hymns.”22
In & study of the qualities that constitute a hymn it must
be stressed that exceptions exist to all rules. So even in
this comparison, there will be unexplainable conflicts.

There are two elements basicaliy’that make up the
composition of a song. There 1s the hymn tune, or the
melody, and the verse, or the words which comprise the'
text. There 1s a logical understan<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>